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polite one to anotlier. Then m anothef Celumn wnte downe 
•the difftresice b«t\^en the lime talc^ii by Obravation , ,aiid 
that giveu by rfis Watches or One of them. Then, one Column 
for the LAtitudi i One, for the Lct^gitndt by the Ordinary 
way of reckoning .♦ anothtt, for the Longitude taken from the 
difference between the f/?»5 found ^O^/^^v^f/w, and that given 
by the Wdtchesi and at M, a huge Coltr^tto note the 
Accidencs^. that befall the Watches, -i^^. 

An Extrdfiefd Letter 

Written bj J>v, Edward Brown/r(W» Vienna in Aufiria March 

3. 1669. cwc«rmfi^tm V2^xm\x2LS erMfickfuns^Utc^ fcoih 

Hungary. 

I received the account of ^he tttrheliis^ feen Imu/ir, 30th 
laft,ft.n.aboutone of theclockiotheafteraoort jOver the City 
of C^evia in Hungary It was communicated to me from a 
Learn'd lefuit , call'd Father Miehei , who lives at prefl^urg, but 
is now in this City. Thin were two PafhelU s , one on each 
fide of the ttue San, and chey were foreltjlertdeftt,, that the na- 
ked Eye cotdd not bear the brightnefs thereof. One of them 
(thcleflef of the two) began to decay before the other, and 
then the other grew biggw , and continaed well nigh two houres, 
projetaiBg very Icm^ r^s trofa itfelf. They were both on that 
part, which was towards the Sun, tiaged with a pale yellow, 
the other parts being fomewhat fufcous. There were at the 
fame time fistn feteral Kninhom , together with the Segment 
of a great white Circle, of a long duration, pafling through the 
two Parklia^s and the Sun : and aH this at a time , when the 
Air was almoft free from Clouds , though here and there were 
fcattcr'd fome very thinones, 

A Relation 
of the Conferences htU/ft Paris in the Academjt^ojal for the 
iixfrovement efthe Arts of Painting ^^rf* Sculptare, as 'tit 
femdin the Journal dcs Scavans. 

THefe CoafereBces are held once in a Month by divers Able 
Matters making reflexions and obfervations upon the rareft 
pieces ia the CabmetofhisMoft Chriftian Majefty, cheEfla- 
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folilherof that Academy. Monfieur Colhm ^ who takes a 
very particular care to make Arts florifti in Frdnce , being plea- 
fed to vifitthofe Artifts fome while fince » to fee what progrefs 
eheymade, and having received an Account of what had been 
done in their meetings , expreffed himfelf to this effed , That 
as 'twas neceffary , for the Teaching of Arts , to joyn Exam- 
ples 10 Precepts, fp he thought it proper, that from time to 
time the Works of the moft excellent Painters flionld be exa- 
min'd^and fuch Obfervations made thereon, as would informe 
others. Wherein the perfciaion of a Pitfiure confifts. Which 
hath been ever iincepraiaifed amongft themi as the beft means 
to carry the Art of Painting to it? higeft perfedion 5 fuch an 
Examen of the beftPiolores difclofing many fecrets of that Art, 
for which there are no Rules , and opening a dorc to debate 
many important <|ueftions, hitherto not treated of. 

In the particulars , which have been made publick, of thefe 
Conferences , we may find 

jF/V/? , A general /^/^4 of the Alt of Painting, wherein are 
confider*d two principal parts , tbeone belonging to the Theerj ; 
the other regarding the Pr4^/«, and the dexterity of the hand. 
Where 'tis obCeiv'd , that the Authors, that have written of 
Painting , have not treated of the former part, how confide- 
rable focyer tha^^be^in rcgaid of theDilTein and Difpofition 
of the Pieces. " 

Next, a Relation of 7. conferences, whereof /;v were made 
upon as many Pieces of Raphael, Titim , Pml F'erone[e , and 
M' Petisftn , and the fevettth upon that of ttioceon. Where 
are to be met with many curioiisiemarques, and, aftiong many 
bthers,rthefe following. 

M. le jS»»» confidering a Piece of Rdphael, where is repre- 
fented the Combat of St Mkhelmtb the Divei > obferves, that 
the exprelfion particularly depends from the Bodies , which 
environ the Figures 5 affirming , that 'tis that , which fets out 
the Motion an^ A(ftion in the figure of StitZ/V^u/, whofeems 
to have life in this- Piece: For, as if the Air were prfffedby 
the Weight of the Body defcending, it caufeth , whatever it 
meets with as more light, to bcraifed, and drives it on high 
with violence. 

In 



In anotlier Piece, where Titim reprefents the BoJ^ of I. 
Chrift carried to the Grave j M. de Chdmpdpe, the Elder, 
obfeives the dexterity oftheMafter in ordering the Colours and 
the Light. To make the Le|gs of the PiSure (which firft.pre- 
fenttheinCdves)toftandout,he hath wrapped them about with 
a very, white linneo Iheet j and hath cloathed Nk:6demui,wh6 
holds them, with a very vivid and very clearLif^*^: On the 
contrary 5 to finis the reft of the Body, he hath lb taken the 
Light of the Pifture, that the ShidQwoU(>fepbo(Jrmathea, 
who helps to fupport the Leggs , falls oh its head and S hoolders ; 
which aifo contributes taiiflprefs on the Body the image of 
Death. The Order of the Colours is alfo very' iemaikable ift 
the CHoaths. For betwixt the Green habft oi lefepii o( Arima- 
thu , and the Blew R^antle of^he Blefled Virgin, is the yellow 
habit of Magdalen , wherein what is brown and dusky , is tem- 
pered, and borrows of the different eoloors about it 5 that 
the Eye may pafs- by deg^-^s fromjoae of cjiere ^colours to the 
other. And becaufe the Sleeve of ifa^dalm, which is of a 
bright yellow, is neer the habit QiNicodmm^ which is alfo 
of a lively Colour? the Artift , to hfnder th.atthpfe two vivid 
colours may not efitrench on diie another,, fiath,.turn'dugj\r/- 
<r^tfw«^v Sleeve agaihft the yellow fo that from the Shadow 
of one of thrfe colours one pafTethto ^he flwdowof the other. 

The Art of the Pifture, (poken of in the ^fi& Conference, 
is. no lets remarkable. In this Piece, doneby p. reronefe/is 
feen a Woman, whofe Carnation colour is fo frefli and bright, 
that it dazkth the Eyes : M. J^dcmetmMng,wbattia2ycmk 
^his beauty, obf^rveth, that it proceeds In paftifrom herice, 
that the M^fter hath ingenioufly drawli^(rf<»'e thfe Woman a 
Child cloathed in brown ; behmdhtt^ a man in blacky and 
on her fide, a Negro » whomakethan admirable Concert with 
the great lufter and fpkndor of that Caniatron. 

The two laff Conferences , treating of two pieces of M. Pouf 
firty doe furnifli among other things, very elegant Examples 
of different Chara^ers futing different perfons. This Mafter 
having to reprefent many, perfons gathering Manna, gives to 
jthem all different pofturcs , becomming their humor 5 on the 
fore-part of the Figure there ace two pmhs j who following 
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the genius of tlieir Age 3 fight about the MAma, Near them 
are Men^ gitlmmo Manna in rhe mean time, and eating there- 
of. A little farther off, appears aGtrie, ivho unwiiJing retake 
the pains of ftooping , holds out her coat to receive thei^/4;?- 
na failing down , and looks on it , as if the Heavens dropp'd 
it for none but her: Which well exprefieth (fays the Obfer- 
ver) the Softaefs and difdainful Temper of that Sexe, which 
loves not to take pains, and imagines that all mufl come to 
pafs, as they will]. In the other piece, which exhibits the 
Recovery of the Two Blind men, to whom our Saviour refto- 
red their Sight, there is an old mm, who comes very near, 
peeping, and looking as if he doubted of the truth of theMi- 
racle: in which the ^tift hath well obfeiv'd the geniusof Aged 
perfons , who commonly are more incredulous and diffidenc 
than -others. 

Befides jhis, there are exam in'd 'here and therein the fe Con- 
ferences divers Q^cftions important in Painting; which would 
be too ipng to particularife in this place. 

An Accmnt of feme Books, 
JNSTITUT IQNU M C H R N L OG I C ARU M 
Libridm^ vn& ciimmtdcm AMITHMETICES CHKO- 
NOLO G IC & LibtlB : ftr Guliflm.Beveregium M, A, 
e CoHeg^ S.J'oh, Cant. Londini 166$, m^p- 

T His Author firfttakethnotica, that though moft Nations 
have been diligeiitly endeavoring to render a good account 
6fT>'»?£(hayieg itsOrigi«ahnd Progrefsfrom the Motions of the 
Heavens) yet casing his Eyes upon feme of the moft famous 
Chronologers, as Saiiger, Petavim, ^c, he found chronologj ob- 
fcur'd with many iairieate Queftions^ fiU'd with many knotty 
Controverliesj fluffed with a mukitudeof uncertain Comments, 
and delivered in foch an odd and dark method , that the koow- 
kdg thereof was not to be obtain'd withoat much difficulty ^ 
snd lofs of Time, Whereupon liedeclarcth his Defign to be^ 
To deliver the fame from Controverfy, and only to treat of 
what concerns meerly the DiftindionofTime, omitting mat- 
ters of iefs conceramenE ^ aad yet oothiog of what may be re- 
G^-Sm to Ckmdogfiiklii in which kt (trnlj) z^tm ^^ Thac 
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